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Jonny Danciger - Director/Sound Design 
Jonny Danciger is a first-year Music undergraduate at St Peter’s 
College. Jonny has worked as a professional actor from a young age, 
and has worked on a wide range of professional and semi-
professional productions in London, including Polly Findlay’s 
“Twisted Tales” (Lyric Theatre, 2011) and Steven Daldry’s “Billy 
Elliot” (Victoria Palace Theatre, 2009). He has also taken a 
production of “The Flight Of The Lawnchair Man” (Surgeon’s Hall, 
2014) to the Edinburgh fringe festival as actor and accordionist. 
Jonny trained as a playwright under Jessica Swale (Blue Stockings, 

Nell Gwynn), and has directed two of his own short plays in semi-professional studios: “I, a 
Clown?” (The OSO; a 70-seater studio, 2014) and “Room” (Edward Latymer Theatre, 2014). 
Oxford credits include Hamlet (O’Reilly, November 2015, actor), Spring Awakening (O’Reilly, 
November 2015, band), and The Acid Test (cuppers performance, Burton Taylor studio), all within 
his first term. Jonny will be directing an ensemble of conservatoire singers in a semi-professional 
production of “Dido and Aeneas” in Cumbria (July 2016). He plans to direct many more shows in 
the future, at Oxford and beyond. 

As a trained sound engineer (currently training in electro-acoustic composition under Dan 
Hulme), Jonny also has a lot of experience in sound design. In the past he has composed and 
engineered two film soundtracks for Cinecam (the Cambridge film making society), and he is 
currently working on the soundtrack to their latest short film, “Tachyon”. He has also engineered 
a professional album (The Path Ahead - Illustrations Of The Mind, 2014) which was released on 
iTunes, Spotify, and various other platforms. Jonny has also composed both live and recorded 
sound for theatre: The Tempest (Edward Latymer Theatre, 2013), and The Hypochondriac (Edward 
Latymer Theatre, 2014) for which he was musical director. At Oxford, Jonny advised on the sound 
mixing for Steven Hyde’s soundtrack to Hamlet (O’Reilly, November 2015). He is also 
provisionally acting as sound designer/engineer for next term’s production of Zombie Prom 
(bidding for the Corpus Christi Auditorium, 7th week), and will be recording the live sound for the 
OUJO Varsity jazz-off. 

Jonny Danciger is the founder of Barricade Arts, which aims to bring boundary-
expanding art to the public. The production company has two branches; 
“Barricade Music” (management, recording, and distribution of various 
artists in Oxford and London) and “Barricade Theatre” (theatrical 
productions in Oxford and London). 

BIOS



 

“I love you so much I 
could burst into            
flames” 

James Watt - Production Advisor 

James Watt is a third-year English undergraduate at St Peter’s College. 
James trained as an actor and director under playwright Owen 
Thomas (Grav, Richard Parker, Robert Golding) and his Oxford directing 
credits include Hamlet (O’Reilly, MT15), A Doll’s House (O’Reilly, TT15), 
Richard Parker (Edinburgh Fringe, August 2015, and BT Studio, HT15), 
and a co-directing credit for Bouncers (BT Studio, October 2014). He 
has co-written the first stage adaptation of Kazuo Ishiguro’s novel 

Never Let Me Go and is founder of Poor Player Productions.

John Paul – Producer  
John is a second year music student at St Peter’s College. After applying 
for a deferred entry place at the university he set up a business 
organising music tours in his gap year, where he gained experience in 
managing budgets, co-ordinating venues and artists, and working 
towards deadlines. John is keen to transfer this knowledge of the 
workings of live music to theatre, building on his previous experiences 
with theatre both at school and at Oxford. After working closely with 
the producer and set designers of Spring Awakening (MD, O’Reilly MT15) in the use of his house 
for set building he has gathered the necessary expertise and experience to take on the role 
himself, and is looking forward to helping realise Jonny’s creative vision. 

Lucy Streeten - Assistant Director 

Lucy is a first year History Undergraduate at St. Peter’s College. Her 
first directorial role was directing ‘Two’ for OUDS Drama Cuppers 
which was nominated for Best Director and which won awards for Best 
Actor, Best Supporting Actor, Best Marketing and Spirit of Cuppers. 
She has extensive experience reviewing productions in London for ‘A 
Younger Theatre’ which has helped her to develop a more critical 

understanding of theatre. She has mainly reviewed fringe productions; 
therefore, she is able to understand what works in a black box theatre with a smaller budget. 
Lucy is a Young Ambassador for the Young Vic Theatre in London; this has provided her with 
the opportunity to work alongside many different departments in a production house: as a 
result, she has a knowledge of the way all aspects of theatre interact.  



Georgia Bevan - 
Costume Design 

Georgia Bevan is a 
second year English 
undergraduate at St 
Peter’s College. She 
studied Art at A-Level 

and is seeking to pursue her love of visual arts 
whilst at Oxford through theatre. During her 
time here she has worked on costumes and 
makeup for Hamlet (O’Reilly MT15), A Doll’s 
House (O’Reilly HT14) and her college 
production of Dido and Aeneas (MT14). She 
will also be involved with the St Peter’s College 
Panto at the end of Michaelmas 2015 and 
designing costumes and makeup for Zombie 
Prom next year (HT16).

Marcus Adams - 
Blood Design/
Make-Up 

Marcus Knight-Adams is 
a first year theology 
undergraduate at St 

Peter’s College. Marcus has done various 
special effect jobs in film. He worked as a 
make-up assistant for BlitzWerk Productions 
in the short film “Blackened Wings” as well as 
the 2015 Belgian Eurovison Music Video entry 
“Rhythm Inside”. He did make up effects in 
the short film “According to Him”, now in 
post-production. All of these involved work 
with fake blood, which he will be extensively 
working with in "Mercury Fur". He has worked 
as a clown in “Islington: The Opera” (Young 
Actors Theatre), doing his own make up. 
Marcus has also been going drag for a year 
now, which will prove useful experience in 
designing the aesthetic of Lola, and has 
experience in experimental make up, 
prosthetics and special effects.

Anietie Ekanem - 
Set Design 

Anietie Ekanem is a first 
year History of Art 
undergraduate at St. 
Peter’s College, Oxford. 
Trained as an artist for 4 

years, he specialises in painting/print-making 
and installation media. Previous displays of his 
work have been exhibited in various locations 
around London: most recent being a 2015 
Summer Exhibition of his magnum opus “The 
Deposition of AfriKa, (On critiquing the 
Occident)”, a social comment on colonialism 
and its ramifications. As well as this, he has 
worked collaboratively to construct an 
installation for public viewing in Gunnersbury 
Park, London (August 2014). He has also 
entered the BP Portrait Awards for display in 
2016, to which a combination of both aesthetic 
and concept is ever present. 
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Alice Boyd - Marketing Manager 

Alice Boyd is a first-year Geography undergraduate at St Peter’s College. 
New to the Oxford drama scene, Alice both performed in and marketed a 
condensed version of Jim Cartwright’s Two in the OUDS Drama Cuppers 
2015. The play won four awards, including the Spirit of Cuppers, and Best 
Marketing. Alice’s theatre experience has involved creating and starring in 
a devised piece, The Hen Party, in a 100-seat black box studio in Lambeth. 
She also was part of Bullfrog Productions, an independent dramatic youth 

group in Sevenoaks, for five years, performing in thirteen of their musicals and helping promote 
the shows. Alice’s other marketing experience includes advertising sell-out screenings of ‘Girl 
Rising’, a panel discussion with former MP Greg Barker and running a change.org campaign, 
working heavily with social media, pushing David Cameron to take climate change seriously.

SYNOPSIS
Philip Ridley’s dark masterpiece is set in a dystopian post-apocalyptic London. Alongside 
widespread riots and unspeakable crimes, the streets are plagued with hallucinogenic 
butterflies. Many, such as the “two-tone blue” simply induce a state of euphoria, whilst 
others can make the user experience an assassination, or even commit suicide. Elliot keeps 
him and his brother Darren sustained through the capture and sale of these butterflies. 
However, to fully ensure their survival in Ridley’s distorted world, they throw parties at 
which the rich guests are able to live our their deepest and most twisted fantasies. 
Tonight’s party centres around the brutal murder of a child, and the guest has requested 
for it to be brought earlier than initially agreed. Events spiral out of control. 

The play opens with Elliot and Darren breaking into a decrepit flat, which they intend to 
be the location for the party. As the brains of the operation, Elliot takes a domineering 
role over his brother Darren, who is somewhat oblivious to his surroundings on account of 
his butterfly use and a head injury sustained as a child. They need to get the flat in good 
enough shape to please Spinx, who we gather to be their violent boss. As they are 
preparing the flat, Naz appears. He is a butterfly-addicted teenager who has been 
camping out in the flat next door and is one of Elliot’s clients. After being persuaded by 
Darren, Elliot begrudgingly allows Naz to help with the party preparations. As Elliot 
leaves to phone Lola (his drag partner), Naz reveals distant memories of his mother and 
sister being brutally raped and murdered in a supermarket. Naz also reveals to Darren 
that he has a gun, and the pair decide to hide it under the sofa in case either of them need 
to use it.  

http://change.org/
http://change.org/


Elliot returns with the party piece; a currently unconscious ten-year-old boy that he has 
kept sedated for the past week. Naz catches a glimpse of a meat hook in Elliot’s bag, and 
Elliot gives Darren a two-tone blue butterfly to help him relax. Lola arrives to prepare the 
party piece, who they have great difficulty reviving. In a moment of tenderness, Elliot 
makes clear that if the dire dystopian situation were to reach such an unbearable point, 
he’d kill Lola and Darren to spare them the pain of a more violent death. 

Spinx then arrives with the “Duchess”. She is a 38-year old blind and mentally damaged 
woman who Spinx has dressed in lavish clothing and jewellery. She has deluded herself 
into thinking that she is ‘Maria’ from The Sound of Music. It is strongly suggested that 
alongside looking after the Duchess and maintaining her illusion of reality, Spinx also 
takes sexual advantage of her. Elliot and Darren are unhappy to see the Duchess, and 
before as she collapses in a fit it is suggested (though not confirmed) that this is because 
she is in fact their mother. 

As the party guest arrives Lola and Naz lead the Duchess away to a flat down the corridor 
to escape the noise. It is revealed that the part guest’s fantasy is to dismember a 
traitorous young Elvis with a meat hook as he sings “Love Me Tender”, pretending that 
they are in the middle of the Vietnam war. However, the party piece is unresponsive to the 
initial degrees of torture, and dies before the guest can have his sick fantasy fulfilled. The 
guest reveals that the city is to be bombed tomorrow night in an attempt to cleanse the 
population, and that unless the party goes forward he won’t give the group the 
connections to help them escape. Spinx confesses that this was agreed as their payment, 
and is why the party had to be moved to an earlier date. 

Improvising, Elliot grabs Naz and drags him into the bedroom to be dismembered. This is 
heard off-stage until Naz runs back on pursued by the others, clutching his protruding 
guts. Before the party guest can go in for the kill, Darren shoots him with Naz’s gun. 
Things dissolve into chaos; Darren and Spinx fight, Elliot and Lola attempt to save Naz, 
and the Duchess screams for help from off-stage. As the sound of bombs in the distance 
becomes increasingly audible, it dawns on everybody that the social cleansing is 
happening earlier than expected. Realising that this is the end, Elliot picks up the gun and 
raises it to Darren’s head.  

“I’d kill you both before I 
let anyone hurt you”



Director’s Statement
When Mercury Fur was first staged in 2005, there were a reported ten walkouts each 
show. The nature of the play was so controversial that Faber and Faber (Ridley’s publisher 
for ten years prior to Mercury Fur) refused to publish the text. However, once the media 
moved past the play’s twisted façade and began to appreciate its wide emotional and 
political scope, it quickly amassed a large cult following. People began to see the value in 
the uncomfortable experience, and the controversy at the heart of the play became its 
greatest selling point in subsequent productions. 

This is not to say that my goal as director is to make the audience walk out. Rather, I aim 
to immerse them in Ridley’s rich world of pain and moral detachment to the point of 
hypnosis. It has been an aim of mine to direct this play since I first saw it two years ago, 
and my experience as an audience member still remains one of the most transformative 
theatrical experiences of my life. There are many dangers in directing a play when one has 
already strongly identified with a previous production, but having considered the text for 
the past couple of years, certain thematic strengths that I would choose to capitalise on 
differ widely from any previous productions I have experienced, and I am confident in 
being able to deliver a strong and unique production. Where the previous production was 
claustrophobic and presented the events as a surreal, drug-fuelled onslaught, I would 
capitalise on the dark human reality and sense of moral distance that I acutely feel are at 
the core of the play. 

Elliot and Darren form a strong pair of protagonists in their alteration between morally 
detached functionality and moments of genuine emotional empathy. Whilst Elliot can be 
verbally abusive towards Darren (one might deem his language “poetically profane”) it is 
more out of his desire to keep his brother safe than out of any hatred. Darren and Naz are 
similarly oblivious in their understanding of their surroundings. Whilst both have 
moments of tenderness, I feel that their gruesome recollections of past events should be 
shockingly apathetic, particularly Naz’s graphic description of the brutal rape and murder 
of his baby sister. In this way Naz and Darren would portray a youth morally and 
intellectually disengaged by the horrors of a broken world. This contrasts directly with the 
more mentally acute Elliot and Spinx, whose hardened actions and words come from 
directly facing the bitter realities of society.  

Where Elliot convinces himself of his own sanity through his care for Darren, Spinx finds 
escape through the Duchess, whom he holds as a glorified icon of life in better days. I 
would place large emphasis on Elliot and Darren’s reaction to the Duchess as their 
mother (something not entirely evident in an initial reading of the script) as this would 
provide opportunity to break through Darren’s apathy and show an emotional connection 
with the past. As the carer of the Duchess, Spinx (fittingly referred to as ‘Papa Spinx’) 
serves as a surrogate father to Elliot and Darren. In this way Elliot and Darren’s fear of 

Spinx becomes syntactic to a mutual platonic love. Whilst it is easy to portray Spinx 
as purely brutal, I would ensure a degree of paternal softness to make evident 
the degree of desperation that drives the characters towards such drastic 

action. 



By ensuring every other character’s emotional depth, I would isolate the Party Guest as the 
sole shocking representation of Ridley’s morally depraved human race. Whilst the other 
characters would be battered in appearance (achieved through costume and make-up), the 
Party Guest would be sickeningly pristine. He would also have a much more upper class 
accent, and show sincere pleasure in inflicting pain upon others.  

We have had a huge degree of interest in auditions, with 37 of our 40 audition slots being 
filled. By the time of the interview I aim to have completed casting. I am confident that in 
the wide array of people auditioning, we will find eight strong actors willing to place 
themselves in the instable and disturbed mental states required to make the play suitably 
emotionally exhausting.  

We will be casting the roles of Darren, Naz, and the Party Piece gender blind. Whilst all 
actors will be taken into consideration for these roles, I am particularly keen to have at 
least one of Darren and Naz as female. Ridley’s gender politics would have initially been 
expressed through Lola, Elliot’s transvestite lover, as a man needing to fulfil a woman’s 
sexual role given the lack of female characters in the play. However, there is quite rightly 
an absence of social stigma surrounding drag in Oxford today, and as such Lola ceases to 
fulfil the same political role. In having Lola fitting in naturally (within an albeit twisted 
dynamic), I aim to highlight the certain social benefits of apathy alongside its direr 
consequences. In having at least one of Darren and Naz as female, the gender politics 
would come through in the depiction of these characters as subordinate to the point of 
abuse, which would of course be portrayed as one of the play’s many harsh social 
injustices. 

Having seen the Pilch’s inaugural production of Julius Caesar, I am convinced that the 
studio is the perfect place to stage Mercury Fur. The intimate nature of the space is ideal 
for the level of direct emotional connection required for Mercury Fur to have its full effect, 
and its versatility will enable Anietie and myself to recreate a realistic post-apocalyptic 
urban setting whilst avoiding claustrophobia. For the degree of theatrical illusion I aim to 
achieve in the stage violence, end-on staging would be most suitable, though I would 
ensure at least one entrance/exit to be from behind the seating bank to make the 
audience feel fully immersed. I have taken on board a ‘blood designer’ to ensure that the 
moments of violence are given the intensity they deserve. 

The sense of unease would be precipitated through suspenseful and disturbing sound 
design. As I have experience as a sound designer, I am keen to design for this production 
myself to keep as faithful as possible to my artistic vision. To open the play, I would use 
the sound of the children singing from The Sound Of Music (a recurring motif in the play), 
and gradually affect the audio until this becomes an unsettling and inhuman deep drone, 
building to a climax broken by the lights snapping up and Elliot breaking through the door 
with a crowbar. Sound will also be used to great effect at the end, where use of sub-bass 
from speakers beneath the audience would make them feel the physically obtrusive 
presence of the nearing bombs.  

I am incredibly excited at the prospect of directing this production, and look forward to 
realising Ridley’s dark world in its emotional entirety. I aim to create a 
production which is as exhausting and disturbing as it is thrilling and 
enthralling. Reading the script alone leaves one mentally frail. Bringing it 
to life on stage should be all the more terrifyingly brilliant.  



Producer’s Statement
Mercury Fur is a play whose magic lies in the relationships between the characters themselves, and 
in the practical experience and power in acting the dark, dystopian environment the play is set in. I 
have complete faith in Jonny’s ability to cast a tight-knit cast that will be comfortable in taking 
themselves to the places required to do the play justice. 

I am very excited by this production – It appeals to an audience specifically interested in 
dark theatre, and will therefore attract a wide-ranging and curious crowd. Jonny’s intentions on 
taking the audience for a ride of their life in completely immersive theatre will be excellent, but as 
such the necessary trigger warnings will be made very clear – as they contain plot spoilers they will 
be printed upon paper that will be available for the audience to pick up before entering the studio.  
I have spoken extensively to the specific members of the team to create the preliminary budget – 
the quote for performance rights has been attained from Knight Hall Agency, and is therefore along 
with the venue hire an immovable cost. The lighting cost is for the hire of a strobe light for a week 
from StarTech, and we will not need further sound equipment beyond what is already available in 
the theatre. The highest cost therefore is on Costume and Make-Up (Including blood) – whilst this 
is unusual for productions of this size it will enable the characters to be fully explored in this 
manner, their costumes giving the audience an instant judgement on the character. It also enables 
Georgia to be unrestrained in her creative ideas for important characters such as the Party Guest 
and The Duchess. The use of blood will be very important in the production and has been budgeted 
for accordingly.  

 Set and Props have unusually low budgets due to Jonny’s connection with a bric-a-brac 
auction house – key features such as the sofa and general detritus of the flat will therefore not 
require expenditure, but if necessary can come under the contingency budget. The current set 
budget is specifically for plywood sheets that will form a door broken every night – this will be 
thoroughly assessed for risk and if necessary alternative arrangements will be used, such as the 
plywood being cut in half prior to the performance and taped together out of sight of the audience. 
Finally, marketing will be very important in ensuring the production draws an audience, and thus 
£100 is a necessary expenditure in drawing people to the show. 

 This with a 10% contingency gives us a breakeven of 56.9% based on our current plan to sell 
tickets at £7/£5. I feel this is a very fair breakeven for the space, particularly as we are not planning 
a matinee performance (due to the intense nature of the play), meaning that just 51 seats need to 
be sold per night.  
  
I am very much looking forward to bringing this original and innovative production to life.  



BUDGET

“They All Drink Coke. 
They fuck stace 
and drink coke. I 
think stace must be 
dead now.”



SET DESIGNER’S STATEMENT
The design of the set would reflect the nature of the play: deranged and equally austere. 
Aesthetically, the set will be representative of a corroded skeleton of what used to be a living 
space. The binary opposite of what is typically a living space with the pervasive concept of death 
and mortality is key. This will be exacerbated with effete furniture to highlight the nature of what 
used to be in the context of what is happening at present. The overall space aligns itself nicely with 
the dynamic of the play- the shape being enclosed and intimate so as to provide quite an 
immersive setting for both the audience and the actors. The shape and space of the location will in 
turn allow for interaction that resonates across the stage and to the audience, enveloping them in 
the narrative of the play.  

With regard to colour, this will schematically correspond with the play, utilising a muted and 
subdued colour palette to draw out the bleak characterisation of the narrative. A number of props 
pertaining to litter and mismatched and incongruous items will be scattered across the floor, not 
only to heighten ‘used-to-be’ aura of the location, but to indicate a sense of detachment within 
the humans from the real world. There will be three entrances and exits: one at either side of the 
back and one at the front to give an understanding of the enclosure as well as maximising the 
possibility for movement. 

SOFA

AUDIENCE



MARKETING STATEMENT 
First premiered in 2005, Mercury Fur has a legacy of “breaking and entering” the minds of its audience, 
as a result of its controversial themes of graphic violence and extreme moral dilemmas. A great part 
of our marketing strategy will be focused on these controversial elements of the play, with a series of 
short preview video clips being released in the weeks and days running up to the performances. We 
believe this will draw in a very particular audience, enthusing significant interest in the production, 
whilst providing trigger warnings, preparing the public for a brutal, but wholly immersive play.  

Our online presence will be an integral part of selling tickets in advance and rallying supporters and 
audience members. A Facebook page and event for the play — and in addition a page for the 
production company, Barricade Arts— will promote the play through regular reminders to buy tickets. 
On top of this, eye-catching rehearsal and production photographs, as well as the play’s trailer and 
short suspenseful clips, will ensure the engagement of Facebook users with our production. The 
Facebook event for the Mercury Fur auditions has already received wide interest from a range of 
colleges and from students across year groups, with additional audition spaces needing to be provided. 
College JCR pages, university-wide groups (including Oxford Theatre, and the number of relevant 
freshers pages), and the drama newsletter and mailing list will also be used to publicise the 
production, and cast and crew will be asked to share the event and encourage people to watch the 
play. A YouTube channel will be set up for Barricade Arts, where the trailer and short clips will be 
posted. We envisage that the play itself will gain much traction through the use of Facebook and other 
social and online media, in conjunction with the play’s emotive character.  

The butterfly image, as seen on the front cover of the bid, will be the centre of our marketing 
aesthetic. It is an integral image to the play, with the characters consuming hallucinogenic butterflies 
in order to experience grisly, and often gory, fantasies. The striking image implies the play’s unsettling 
beauty, the script being described by one critic as having “a certain prescience”, whilst others have 
called it “astonishing”, “compelling” and “intriguing”. This is juxtaposed by the less attractive body of 
the bug, echoing the repulsive acts of the more clinically detached characters. Physical posters will be 
posted around colleges and in JCRs, with flyers being available at the Porter’s Lodge of colleges. In 
addition, we aim to advertise through the productions. We have already come to a cross-marketing 
agreement with Zombie Prom. Both plays will advertise each other through their online presence. The 
experience and connections of various members of the production team will also enable promotion 
through word of mouth and communication within the Oxford drama scene.  

In 2014, a student production of Mercury Fur at Cambridge University saw a fantastic response to their 
marketing, which capitalised on the play’s controversies through their written previews. They sold out 
every night, and left audience members wanting “a drink (or three)”. Whilst our production will be 
widely different in its aesthetic and thematic choices, we would nonetheless take Cambridge’s 
example of using controversy at the forefront of our marketing. In addition to previews, this would be 
done through video clips and rehearsal shots. Particular emphasis can be placed on the role of our 
“blood designer” in these promotional materials. The play will greatly attract students and the public 
interested in pushing their artistic boundaries and seeing something unique and at the forefront of 
progressive theatre. The production will be largely aimed at those engaged in literature and the arts, 
as well as anyone open to expanding their horizons. Thus we are going to look into marketing at 
Modern Art Oxford, and other such venues, as well as the Ruskin School of Art, and targeting the 
faculties of English, Music and other Art subjects.  


