
 
 

OUDS Meeting: 3rd Week MT20 
Friday 30th October 2020, via Zoom 

 
Present: Henry Calcutt, Georgina Dettmer, Alasdair Linn, Katie Friedli-Walton, Lola Beal, John 
Livesey, Ariadne Si Suo, Ana Pagu, Alison Hall, John Watts 
 
Apologies: Emma Smith, Nancy Case, Emma Hawkins, Darcy Dixon 
 
Agenda 
 

1. Funding vote 
 
AP spoke to the funding interview for ‘The Future Lasts a Long Time’, which will now have to 
move outdoors because of the Tier 2 restrictions. JL suggested that they resend over their risk 
assessment for outdoors. AP planned, before Tier 2 restrictions came in, to give them a £100 
grant and a £300. Their show isn’t guaranteed to sell necessarily. The committee went to a vote, 
and the funding passed.  
 

2. Paying professionals working on student shows 
 
AP brought up how the fundamental principle of amateur theatre is that no one gets paid; what 
happens if a production company hires a freelancer, a professional, to be paid in a student 
show?  
 
AP doesn’t think it’s fair. AH seconds that. JW is happy to get involved, and write to this 
particular individual. He wonders whether, constitutionally, this person is allowed to get involved 
in student drama. JL said that the constitution says that no student can profit from Oxford 
Drama; you can’t be salaried, or have personal profit.  
 
JW spoke to the safeguarding issues that AH brought up - if there are questions in that area, it’s 
difficult to address these if someone isn’t a member of the university.  
 
JW will receive information regarding the situation and the complaints; he will also get in contact 
with the proctors. AP wants to be involved with the letter. 
 
AL thought perhaps OUFF could be brought into the conversation. The company shouldn’t be 
penalised, but this guy’s fee could be taken back, and some penalties could be brought in for 
him. The main thing we can do at this stage is writing a letter to the individual, with concerns 
about his ways of operating within Oxford drama. JL, JW, AP, and AL will find the time in the 
week to put this altogether in letter form.  



3. Producer mentoring scheme 
 
Deadline Monday, AP asked the committee to tell any friends they have who have produced 
shows to get in touch with her - it won’t be a large commitment.  
 

4. Writing Courses 
 
GD sent a document in the chat with some ideas, and with a basic course structure. Would be a 
quick turnaround but could work - not sure we have time to get the professionals, but definitely 
individual students within Oxford with enough confidence and experience. By the end of Week 
8, people would be putting their cast together for their production, by the time they come back 
from Hilary term what then happens - could OUDS step in and say they’d like to sponsor a play 
from the course or something. By the end, there should be something we offer so that the 
writing doesn’t drift off.  
 
JL wonders whether this could be a segue into the New Writing Festival, could the work from 
this be showcased there? 
 
The committee discussed where these shows would be put on, either at the New Writing 
Festival or somewhere else, a different space altogether. JL wondered whether we could make 
the main part of the NWF as the outcome of these courses, and put the usual voices more on 
the periphery.  
 
GD said that, with the NWF, we could put out a call for those not on the course, making it clear 
that we’re looking for new emerging voices. What we then have is two distinct sections of the 
NWF.  
 
GD thinking that we take the queer aspect out of it, in order to meaningfully engage POC, we’d 
need to collaborate with TORCH, Oxbame and oxSAAS. Oxford to help with the admin, and 
then take a step back. Could open the course to people beyond the university, to people in 
Oxford, but the NWF is only open for university submissions. 
 
JL to talk to Oxbame President this week and to TORCH.  


